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Principles: The Ingenious Cases in Su Dong-

po’s Poetry and Prose

Hung, Yi-Chi, Graduate Student, Department of Chinese

Literature, Tung Hai University

Abstract

The poetry of Su Dong-po (1037-1101) contains many of
Huizong’s kung fu motifs, which can be supplemented with
some new perspectives based on previous studies. Therefore,
this paper will try to analyze the problem from this
perspective. To clarify this issue, the first part of this paper
will focus on the relevance of Su Dong-po to Buddhism,
looking at his family environment, friendships, social
environment, and so on, we can see why Su Dong-po was able
to come into contact with a lot of these things, and because of
the reason that he was not in good luck in his career, his
psychological condition was also close to Zen. In addition,
regarding the relationship between Dong-po and Zen, apart
from the softly superficial references to the Vajrayana Sutra or
the Huayan Sutra, there are also deeper connotations and
symbols of Zen in the elasticity of the Sutra.

Finally, the linguistic techniques he used in Zen koans
are classified into four categories: food, scenery, finger-

pointing, and oxymoron, and each of them is analyzed in terms
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of their relationship with Zen doctrine and his mode of
understanding the koans. In addition, this paper categorizes the
first three items as “situation” and the last one as “dharma”,
where the so-called “situation” refers to the things that we can
perceive, and the states and behaviors that are derived from
these things. The so-called “dharma” is about the 30 dharmas
of the Sixth Patriarch's Tanjing, which is the concept of
“leaving both sides of the world” and is used as the basis for
the practice of the Gang Zong. Therefore, this paper will use
these two categories as the basis for discussing Dong-po’s

poetry and Zen koans.
Keywords: Su Shi, Zen, Koan (Zen Buddhism), Ji feng

(Critical Phrase), Jingxiang (Phenomena), and
Dui Fa (Confrontation with the Dharma).
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